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Music CONTAINED IN THE PREVIOUS NUMBERS OF 
THE ** MusicaL Times.” 
No. 1—In these delightful pleasant groves 
2—Hear my prayer, O Lord 
3—Soon as I careless stray’d 
Hail! all hail! thou merry month of May 
4—Thou art gone to the grave 
Hear what God the Lord 
5—Hail! smiling morn 
6—Let all men praise the Lord 
Forgive, blest shade 
7—Four rounds, for three voices 
8—Call to remembrance 
9—Pleasures of Innocence 
Amidst the myrtles 
10—Teach me, O Lord 
11—Here in cool grot 
12—My God, look upon me 
13—Oh, Nanny, wilt thou gang with me 


4 When winds breathe soft 


16—Soldiers, brave and gallant be 
17—All people that on earth 
18—Sweet honey-sucking bees (Ist Part) 
19—Vital Spark harmonized by 
20) Sweet honey-sucking bees (2nd part) 
Now pray we for our Country 
22—Now the bright morning star 
23—Thine, O Lord, is the a 
24—Just like Love - 
25—In Judah God is known - 
26—Maidens fair of Padua’s City - 
27—And he shall purify . 
28—To Woden’s Hall - 
29—Lord for thy tender mercies’ sake 
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Farrant 
From the German 
Battishill 
Rogers 

Lord Mornington 
John Reynolds 
Carter & Harrison 
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Gastoldi 
Tallis 
Wilbye 
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Wilbye 
Eliza Flower | 
Greville | 
- Kent 

Davy & Novello | 
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J. D. Collet 
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380—Rule Britannia - 
31—God save the Queen 
4 Hear my prayer, O God 
34—Flora gave me fairest flowers 
35—Grant O Lord 
36—See the conquering hero! 
37 Alla Trinita Beata 
Vocal Rudiments 
88—Sweet peace descending 
89—The Easter Hymn 
40—Come if you dare 
41—Lord of all pow’r and might 
All communications of the progress of Singing Class 
Teaching, addressed to the Editor of the Musical 
Times, 69, Dean Street, Soho, or 24, Poultry, will be 


interesting. 





Subscribers receiving coloured envelopes will remember 
that their subscriptions are again due. 


LIFE OF PALESTRINA, 


(Continued from Page 122). 
The first appointment of Palestrina, on com- 








pleting his musical studies under Goudimel, was 


that of master of the choir boys in the Chapel 
Giulia. He had not been long in office before he 
married a lady to whom he was tenderly attached. 
His wife Lucrezia brought him four sons, who, 
singularly enough, all walked in their father’s 
steps, and displayed a degree of the same talent 
for composition. The three eldest of these chil- 
dren died in their youth, in the first ripeness of 
their musical promise ; what their father thought 
of them we may imagine by his having included 
some of their productions in the second collection 
of his own works. Such a loss to a man who 
had none of the distractions of worldly grandeur, 
whose heart was knit to music and the sympathies 
of a humble hearth, is sufficient to colour a life 
with melancholy. His first work, as the choir- 
master, had consisted of four masses in four parts, 
and one in five, dedicated to Pope Julius III., 
who acknowledged the dedication by placing, or 
rather thrusting, him in among the singers of the 
pontifical chapel, without any examination of the 
powers of his voice, and in direct opposition to 
jthe provisions and regulations which concerned 
elections to the choir. It is possible that he had 
but little voice, as we shall hereafter see. Not- 


withstanding the murmuring of the singers, 


mostly foreigners, his patron, Julius, maintained 
him in the choir as long as his own life lasted, 
which was barely five weeks from the date of the 
appointment. His successor, Marcellus II., seems 
also to have been of a friendly disposition to 
Palestrina, but he held the chair barely forty 
days. The only evidence of benevolence between 
this Pope and the composer, is the name of 
Marcellus on one of the masses. 


Paul IV., Cardinal Caraffa, the reformer before 
alluded to, who had been in his youth a votary of 
pleasure, and who commenced his period of rule 
in a spirit of harshness and intolerance, included, 
among other changes, a resolution to expel all 
married singers from the choir. Leonard Barré, 
Domenico Ferrabosco, and Palestrina, all hap- 
pened to be in this unfortunate predicament. 
His Holiness expressed himself in these singular 
terms :—‘‘ The presence of three married singers 
in the choir is a subject of great blame and scan- 
dal, the weakness of their voices renders them 


























130 





THE MUSICAL TIMES. 





unfit to chant the holy office; we break, discharge, 
and expel them from the number of our chaplain 
choristers.” Whether it is a general or a par- 
ticular fact that married men have weaker voices 
than others, we will not stop to inquire, but 
merely observe that this unexpected and cruel 
resolution cost Palestrina a severe illness. His 
comrades in adversity, who had never been cor- 
dial with him before now, visited him and pro- 
fessed themselves his warm admirers. A pension 
of six crowns a month was conferred upon him, 
and with some reluctance continued, when in 
October, 1555, two months after his expulsion, he 
succeeded Luppachino as Maestro di Cappella to 
the Lateran Basilica. His emoluments in his 
best years were only nine crowns a month—and 
it was in extreme age that Pope Gregory XIV., 
moved to pity by his narrow circumstances, 
somewhat ameliorated them. 


Among the beautiful compositions produced 
by him during the five years he held this appoint- 
ment, are the Jmproperit of the Office of the 
Holy Week. He composed also many madrigals. 
It seems that he was too poor to publish his works 
at this time, but copies of them were made, and 
his fame became gradually diffused. On the First 
of March, 1561, he was translated to Santa 
Maria Maggiore, where he held the musical 
direction for ten years, the most brilliant of his 
life. The compositions which give occasion to 
the present biographical notice belong to this 
period. It would be interesting to know what 
influence his genius had on his famous cotempo- 
rary, Orlando di Lasso, who, for a time, held a 
similar appointment at Rome. He survived his 
old school companions, Animuccia and Nanini, 
and succeeded to their offices; but from 1571 his 
means were decreased by one-half. That his 
whole career was a struggle with want will be seen 
from an affecting passage in the dedication of the 
first book of his Lamentations to Siatus V.:— 

Holy father, (he writes), study and cares never consort 
well. To ask more than competence is to want moderation 
and temperance; with it one may easily defend oneself from 
other cares, and whoever does not has only himself to blame. 
But those alone who have the experience can tell how hard 
it is to work to support oneself and one’s household in cre- 
dit; and how much such a necessity distracts the mind from 
the study of the sciences and liberal arts, myself has always 
had occasion to know, and now more than ever. However, 
I thank the divine goodness that, notwithstanding my 
greatest struggles, I have never ceased the study of music; 
and it has ever been a seasonable relief and distraction to 
me throughout the career I have run, which now approaches 
its termination. I have published a great many compo- 
sitions, and the printing of others is only retarded by my 
poverty; for the expense of printing such large notes and 
characters as may be serviceable for use in ehurches is very 
great indeed. 

This is the confession of a master whose works 
when once printed were multiplied in rapid 
editions. Without occasional help from dedi- 


cations he would scarcely have been able to pub- 





lish at all. Philip IT. of Spain accepted the dedi- 
cation of the first and second books of his masses, 
and Cardinal Hippolito D’Este that of a book 
of motets. Palestrina expired on the 2nd of 
February, 1594, fourteen years after his wife, the 
companion of his ill-rewarded career. His death- 
bed scene is fine—full of the visions of immortal 
fame. Having called his son, he said, “I leave 
you a great many unpublished works; thanks to 
the Abbé de Baume, to Cardinal Aldobrandi, and 
the Grand Duke of ‘Tuscany ; I leave you also the 
means of printing them, which I beg you to do 
as soon as possible for the glory of God and the 
celebration of his worship in his holy temples.” 
He was interred in the Basilica of the Vatican, 
with great honours, and with the inscription 
‘* Musicee Princeps” on his coffin. 


The last work on which Palestrina was engaged 
was the revision of the chants of the Roman Gra- 
dual and Antiphonary by desire of Gregory XIII. 
He associated with him his pupil Giudetti in this 
undertaking, which death interrupted before he 
had proceeded far. His son completed it, but a 
dispute arose as to the contract, and the MS. was 
lost. 








Brief Chronicle of the last Month. 


Bristot.—The Classical Harmonists’ Society, to 
whom the public are indebted for several Concerts of 
first-rate excellence, performed Haydn’s Oratorio, The 
Creation, on Monday evening, at the Victoria Rooms, 
to a crowce | and fashionable audience, numbering from 
1300 to 1400 persons. ‘The principal singers were 
Miss Poole, Mr. Lockey, and Herr Staudigl. The 
band on the-whole were equal to the task; there were 
a few deficiences. The choruses, too, so important to 
the developement of the libretto, were in good keeping 
—well balanced, and every point spiritedly taken up. 
Mr. P. J. Smith, the chorus-master, , great credit 
for having so well drilled his forces. The oratorio was 
led by Mr. H. C. Cooper, and conducted by’Sir Henry 
Bishop, who appeared in the orchestra in his doctor’s 
robes. ‘The Classical Harmonists, it is to be hoped, 
will not be tardy in giving the public another such 
concert. We observed several of the visitors carfully 
tracing the music from Novello’s small edition of this 
grand work. 


A Curtovs Musicaz Conrract.—Haydn’s genius 
made him a composer long before opportunity procured 
him the reward of his great talents. One of his earliest 
bargains, for the copyright of his compositions, was 
made with Forster, the violoncello maker. On that 
occasion, an agreement was entered into with the 
Count Von Sweiten, on the part of Haydn, with John 
Ashley, the elder, on that of Forster, couched in the 
following terms: ‘ Whereas, Joseph Haydn, of Vienna, 
is about to sell certain musical compositions to William 
Forster, of London; and as the said Joseph Haydn is 
a composer of no celebrity, he agrees to furnish the 
said William Forster, with sonatas, quartets, and 
sinfonias at half the usual price that is demanded by 
authors of repute for such compositions.” 




















Anthem 


&Ls 
Composed by Mase. 


Vv \ for Four Lord of all polv’r and might. Newly ‘arranged by 


olces. 


Vincent NovELzo. 


{London : J. Alfred Novello, 69, Dean-street, Soho, & 24, Poultry.] 
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BRIEF CILRONICLE Continued, 

Liverroot.—A_ selection from Handel’s oratorio, 
Judas Maccabeus, was given by the Festival Choral 
Society, at the Music Hall, on Tuesday evening week, 
to a full audience; and we were gratified to find that 
the suggestion we made some time ago, on the pro- 
priety of making a change in the solo department, was 

artially adopted on this occasion—the principal tenor 
aes allotted to Mr. Ryalls. We hope that the success 
which this gentleman met with will induce the manage- 
ment to make the change general. The alto of Mr. G. 
Holden, jun., demands a change in this department, 
which we hope to see effected at the next concert. To 
our taste, a female yoice is much better adapted for 
these parts. Mrs. Holden is entitled to commendable 
notice, but she is physically deficient for such great 
undertakings as “From mighty kings;” and her 
“Pious orgies’ was mechanical and monotonous. 
The song, ‘“‘ Wise men flattering,” the duet, “O lovely 
peace,” and all the parts allotted to Miss Williams, 
were omitted, in consequence, we are informed, of that 
lady not being furnished with a seat in front of the 
orchestra. Mr. Armstrong’s ‘Arm, arm, ye brave,” 
and “The Lord worketh wonders,” were the songs of 
the evening; they were given in his free, bold, and 
masterly style, and elicited the unlimited applause of 
the “ia. Mr. Ryalls sang “ Sound an alarm,” 
a song peculiarly calculated to test a tenor voice, in 
good style, but it was rendered imperfect by the use 
of the head, or falsetto voice—the energy and fire 
intended by the very nature of both words and music 
being lost when the song is not energetically sustained 
by the chest voice. We would rather Mr. Ryalls 
dispensed with the shake altogether, than persist in it 
against rule; for ‘although it may in some cases be 
considered an evidence of the ability of the performer, 
it proves the reverse when executed on the wrong notes. 
The choruses were, for the most part, well sung, 
“O Father, whose almighty power,” meeting with a 
hearty encore; and the band was numerous and 
excellent.— Liverpool Journal. 

Marrtocx.—A Choral Society has lately been formed 
here, under the direction of Mr, E. Thorne, which we 
believe will be well supported. 

Cecittan Soctety.— Lhis old-established and respect- 
able association of amateurs—whose disinterested ex- 
ertions in the cause of music we have had frequent 
opportunities to record in terms of eulogy—is pro- 
gressing with increased prosperity,—the number of 
its subscribers having recently been considerably aug- 
mented. This may, doubtless, in a great measure be 
ascribed to the ability and exertions of its secretary, 
Mr. Murdoch. The performances now take place on 
the first Thursday in each month, instead of the second 
and fourth, as heretofore; an arrangement which affords 
an opportunity to the members for rehearsals—the 
benefit of which is apparent. Haydn’s oratorio, Zhe 
Creation, was performed on Thursday, the 2nd instant, 
supported (with one exception) entirely by the members 
of the society—Mesdames Hayes, Bowden, Jennings, 
and Dyer; Messrs. Cross, Gadsby, Nelson, Walker, 
Godfrey, and Montague, the last of whom gained 
a rapturous encore for his chaste and expressive 
rendering of the solo, ‘In native worth.” Miss 


Bowden, in the air, ‘ With verdure clad,” evinced 
the possession of a good voice, and considerable 
taste; Miss Hayes, who gave the recitative and air, 
“On mighty pens,” is a young vocalist of much promise, 
the duet by this lady and Mr. Cross, “Graceful consort,” 








was exceedingly well rendered. Misses Dyer and 
Jennings also sung with good discretion—the former 
assisting in the duet commencing “ Of stars the fairest,”’ 
the latter singing the air, “The marvellous work.” 
Mr. Cross was perfectly successful in the treatment of 
the bass recitative in the first part of the oratorio; his 
voice told well in the air, “ Rolling in foaming billows.” 
Mr. Walker’s version of the solo, “In splendour bright,” 
was exceedingly commendable; a compliment equally 
deserved by Mr. Nelson, in “Now vanish;” and 
Mr. Gadsby sang “ Now heaven in fullest glory,” with 
musician-like feeling. The choruses were generally well 
rendered; the orchestra was ably led by Mr. Woollard. 
Mr. Walker conducted. Mr. Peck presided at the organ. 
—Dramatic and Musical Review. 


MAINZER’S MUSICAL WORKS, 
Sold by J. Atrrep Novetto, 69, Dean Street, Soho, and 
24, Poultry ; § to be had also of SimpKin & MARSHALL. 


SINGING FOR THE MILLION. Part 1, 88th thousand. 
A Practical Course of Musical Instruction.—Is. 6d. 

SINGING FOR THE MILLION. Part U[—containing nu- 
merous Exercises in Imitations, Fugues, and Canons.—2s. 6d. 

MUSICAL GRAMMAR—Cloth, 4s. ; calf, 5s. 

The above in Two Parts, stitched, at 1s. 6d. each. 

FIFTY MELODIES FOR CHILDREN—stiff covers, 9d. 

PSALM AND HYMN TUNE BOOK, for Use in Congregations 
and Classes, arranged for Three Voices—4d. 

BIBLIOTHEQUE ELEMENTAIRE DE CHANT. Two Vols. 
of Songs for Children, with Accompaniment for the Pianoforte, and 
ornamented with Engravings.—Vol. I. contains Songs for Two Voices. 
Vol. II. contains Songs for Three Voices. Price each, 5s. 

MAINZER’S GUIDE FOR BEGINNERS IN PIANOFORTE 
PLAYING—is. 

SONATAS for the Pianoforte, by Beethoven, with the Finger- 
ing—ls. SONATAS, by Mozart—2s. 

ELEMENTARY STUDIES, or First Exercises, by Bertini, dedi- 
cated to his Daughter, Part I.—ls. 6d. STUDIES, by Bertini, 
to the Royal Academy of Paris, Part. I.—is. 6d. 

MAINZER’S CHORUSES, 1d. each. 

Part I.—1, Praise—2, Psalm CVII.—3, The Cuckoo—4, The Vil- 
lage Chimes—5, Independence—6, I’ve travelled among unknown 
Men—7, God is everywhere—8, Temperance—9, Invitation to a Red- 
breast—10, The Call to Prayer—11, Stanzas to my Child—12, Infant’s 
Prayer. 

Part II.—13, Blowing Bubbles—14, Super Flumina Bdbylonis— 
15, Prayer—16, Shepherd Boy—17, The Sea—l8, Contentment— 
19, Fraternity—20, Night Song—21, Consolation—22, Hymn—23, The 
World we have not seen—24, Psalm XV. 

Part III.—25, The Mountaineer—26, Man—27, The Linnet— 
28, Pull all together—29, The Orphan’s Prayer—30, Peace, Hope, and 
Rest—31, Psalm XIX—32, Heaven—33, Come, Soul of Song—34, Sea 
Song—35, Barcarole—36, The Farewell. 

The above Parts, 1s. each; or the whole in Cloth, 4s. 

The following at 1d. each :— 

“ Farewell, Scotia” —‘‘ My Own Green Isle”—“ How beautiful upon 
the Mountains”—Tyrolese Mountain Song, and Canon for Three 
Voices—“ Freedom”—“ Gipsy Chorus,” Weber—‘‘ Music”—“ Thanks- 
giving’—“ Rule Britannia”—Luther’s Chorale, and “ Song is the 
Voice of Feeling’— The Charm of Life” by Beethoven—“ Forest 
Song,” Weber—“ Sunrise,” by Winter. 

THE PILGRIMS AT THE HOLY SEPULCHRE, of Metas- 
tasio, a religious Cantata for Five Solos and Chorus, with Ac- 
companiment for the Pianoforte, composed by Naumann,—Price 5s. 

Chorus parts of the above, for 3 Voices, 4d.—4 Voices, 6d. 

PRAYER OF THE ISRAELITES, from Rossini’s Opera, 
“ Mose in Egitto”—6d. 

ROLAND’S MARCH OF THE PYRENEAN MOUNTAIN 
SINGERS, for Four Voices and Pianoforte, by Jacob Mainzer—6d. 











Post Quarto, Five Shillings. 


THE MUSIC PROFESSOR’S MANUAL: 


A new system of Practising and Teaching the 
Piano Forte, Organ, &c. 

This extraordinary work contains in minute detail, the 
SECRET SYSTEM of Practice (particularly playing at 
sight), and Tuition, pursued by an eminent Professor of the 
present day, throughout a long, highly respectable, and 
successful professional career. It is an invaluable book 
for all Professors and Amateurs who aim at excellence and 
distinction. 


London: Sold by Simpkin, Marshall, & Co. Sheffield: G. Chaloner. 
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Volume I. now Ready. 
To be published by Subscription, in 2 Volumes. Price 
20s. each,—to Non-subscribers, 38s. each, 


Dr. CROFT'S 


And the Burial Serbice, 
In Vocal Score, with an accompaniment for the Organ or 
Pianoforte 
By VINCENT NOVELLO. 
The Work is handsomely printed on extra-sized paper, 
and bound in cloth. The Alto and Tenor parts are 
printed in the original clefs; the Single Vocal Parts are 
also ready to Volume I.; price to Subscribers,—Treble 5s. ; 
Counter-tenor 7s.; Tenor ds.; Bass 6s. Any Anthem or 
th: Service may be had singly, either in Score or Parts, 
and a list of the prices had Gratis, on application to the 
Publisher. 





JUST PUBLISHED, PRICE 3s. 


** OCEAN,”? 


A DESCRIPTIVE SCENA FOR A BASS VOICE, 


DEDICATED TO 


JOSEPH STAUDIGL, 
BY 
J. L. HATTON. 


The Accompaniments for two Oboes, two Clarinetts, two 
Bassoons, Violoncello, and Contra-basso, may be had of the 
Publisher. 





BIRD'S 
ONE HUNDRED CHANTS, 


Selected principally from the choir books of Her Majesty’s 
Chapels Royal, Westminster Abbey, St. Paul’s Cathedral, 
Oxford, and Cambridge, with a few original. Arranged 
for 4 voices, and Organ or Pianoforte, by Georce Birp. 
Price, neatly bound in cloth, 3s. 6d.—Pocket size. 

This collection contains some of the best compositions of 
Attwood, Alley, Ayrton, Ashton, Alcock, Battishill, 
Beckwith, Boyce, Battie, Burrow, Crotch, Cook, Croft, 





Camidge, Chard, Crouch, Dupuis, Davy, Elvey, Farrant, 
Gregorian, Gibbons, Goodenough, Goss, Groom, Handel, | 
Henley, Hayes, Hawes, Hindle, Harris, Hine, Harford, | 
Heathcote, Hudson, Jackson, Jones, Knight, Kent, Kemp, | 
King, Lupton, Langdon, Lingard, Lord Mornington, 
Mathews, Mollineux, Morley, Nutlow, Novello, Norris, 
Pears, Parnell, Pratt, Pelham Humphries, Purcell, 
Russell, Robinson, Randal, Soaper, Smith, Tallis, Turle, | 
Terry, Woodward, Whitfield, &c. | 


SHORT VOLUNTARIES 
FOR THE ORGAN, 


Selected from the Works of Abel, Arne, Beethoven, 

Defesch, Geissler, Gluck, Handel, Haydn, Hesse, | 

Himmel, Hummel, Keller, Long, Marcello, Mozart, | 

Miiller, Naumann, Onslow, Rink, and Spohr. 
Arranged by JOHN HILES, 


Organist of the Music Hall of St. Julian’s Church, and of 
St. John’s Chapel, Shrewsbury. 


*.* NO PIECE IN THIS COLLECTION IS OF LONGER DURATION 
THAN FOUR MINUTES. 


In Four Books. Price Two Shillings each. 














Just Published. 


BLESSING, GLORY, WISDOM, & THANKS, 
(Lob und Ehre und Weisheit ), 
AN ANTHEM FOR EIGHT VOICES, 
COMPOSED BY 
SEBASTIAN BACH. 
Adapted to English Words, with an Accompaniment for the 
ORGAN OR PIANOFORTE, 


AND DEDICATED TO 


THE MEMBERS OF THE EXETER SCHOOL OF CHURCH 
MUSIC, 


ALFRED ANCEL. 


Vocal score, 5s.—Single vocal parts, 4s. 





Price 1s. 
TE DEUM, JUBILATE, MACNIFICAT, 
AND OTHER PARTS OF THE 
MORNING AND EVENING PRAYER, 
With the words divided for Chanting, 
BY 


THE REV. JOHN A. BAXTER, A.M. 
Over the words are placed blank Music Staffs, 
on which any appropriate Chants may be 
written. 

Price 1s., an abatement will be made to Choirs requiring 
large numbers. 





THE JUVENILE SONCSTER, 


CONSISTING OP 
35 CHEERFUL AND MORAL SONGS, 
And set to appropriate Music, 


Designed for Children, Schools, and Private Femilies. 
By LOWEL MASON. 
Price 4s. 





Price 7s. 6d. 


SPOHR’S ‘‘LAST JUDGMENT,”? 


In Vocal Score, with Accompaniment for Pianoforte or 
Organ, arranged by VincenT NovELLo, forming Vol. 35 of 


NOVELLO’S CHEAP MUSICAL CLASSICS. 


PAUDIG VOCAL POMS. cos ssaeacds sine kes 4s. 
Single Siring parte =. 6.5 5s0024;. beens 24s. 
SiNPle wind Paris. oe sac ase ctares 41s. 8d. 





PUBLISHED THIS DAY, 
A New Edition of Novello’s Catalogue (No. 2.) 


SACRED MUSIC WITH ENGLISH WORDS, 


Containing Services, Anthems, Songs, Solo Hymns, Duets, 
Trios, Psalmody, Oratorios, Cantatas, Large Psalms, Col- 
lections of Sacred Music, and Novello’s Cheap Classics, 
may be had gratis of all Music and Booksellers, or postage- 
free on enclosing two penny stamps to the Publisher. 


ARARAAAAARRARAARAARARAARA 


Lonpon :—J. Atrrep Noveo, 69, Dean-street, Soho, and 24, Poultry. 





London.—Printed by J. ALrrep Novex1o, at his Printing Office, Dean’s Yard, Dean Street, in the Parish of St. Anne’s, Soho, in the 


County of Middlesex, and Published by him at 69, Deg 


an Street, Soho, and 24, Poultry, in the said County. 


Sold aiso by Strange, Paternoster-row; Kent & Richards, Paternoster-row; Berger, Holyweli-street ; 
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